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320 BRUSH AND PENCIL 

tion to the century's art, and with the further view to giving him just 
rank with his fellow-workers. 

The magnificent form in which the volume is presented necessarily 
makes it costly, and it is to be hoped that, in view of the unusual 
value attaching to Mr. MacColl's study, the publishers may see it to 
their interest to issue the work in cheaper form, so as to bring it within 
the reach of students, since, to those who wish to understand the 
evolution and development of the century's art the book is invaluable. 
jfi The midwinter special number of The Studio, "Cprot and Millet," 
published by John Lane, is one of the most exhaustive presentations 
of these two French masters yet given to the public. The work comes 
in almost faultless dress, with a wealth of illustrations in photograv- 
ure, color-work, and half-tones. Upward of fifty reproductions are 
given of oil-paintings, charcoal drawings, and etchings by Corot, and 
almost seventy-five of crayon studies, oils, pen-drawings, etchings, 
water-colors, etc., by Millet. Such a marshaling of illustrative 
features is altogether unusual, and the selection of the works for 
reproduction and the excellence of the plates reflect the highest credit 
on the editor, Charles Holme. 

Textually the work is scarcely less important. The critical essay 
on Corot is written by Gustave Geffroy, and that on Millet by Arsene 
Alexandre, art writers who have made a special study of their subjects, 
and who are thus competent to speak with authority. Frederick 
Keppel has likewise contributed a few pages of notes on Millet's 
etchings. 

Corot and Millet are two of the greatest masters of painting France 
has produced, and the volume here noticed is especially welcome to 
the student of art, not so much on account of the monographs — there 
is no paucity of literature on the subjects — as on account of the great 
number and variety of the illustrations and the superb form in which 
they are offered. 
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